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PROGRAM

Trio No. 41 in E flat Major Ignaz Pleyel (1757–1831)
 Allegro
 Rondeau

Serenade Erno Dohnányi (1877–1960)
 March 
 Romanza
 Scherzo
 Theme and Variations
 Rondo (Finale)

INTERMISSION

A Prayer for Peace Terry Vosbein (b. 1957)

Shenandoah Suite Mark Elliot Bergman (b. 1970)
 White Oak Canyon 
 blooming most recklessly
 Arnold and the Duke (1935)
 Big Meadow
 Dark Hollow



PROGRAM NOTES

Trio No. 41 in E-flat major

Austrian composer Ignaz Pleyel enjoyed an outstanding international repu-
tation during his lifetime. Haydn regarded him as among his finest pupils, 
(the two men remained close friends throughout their lives) and Pleyel so-
cieties dedicated to his music rose up all around the world including the 
United States. Since Pleyel’s death, his reputation as a composer has waned 
although much of his music has a clever wit and wonderful, impish charm.

The Trio No. 41 in E-flat includes two contrasting movements. The Allegro, 
like the opening of Beethoven’s first symphony, begins with a dissonant 
chord later resolving to the home key. Pleyel continues to play with har-
monic conventions through this movement, sometimes wandering far afield 
of the home key, but always making it back to E-flat Major in satisfying if 
sometimes unconventional ways.

The Rondeau is more traditional in approach, with the violin continually 
restating the principal theme. This charming melody has a wry, impish qual-
ity to it. Each time the music begins to move away from the home key with 
thematic material articulated by the bass and viola, the rondo theme always 
comes back to re-establish the home key with a child-like wink and a nudge.    

~ Notes by Mark Elliot Bergman
Serenade

Hungarian composer, pianist, and conductor Erno Dohnányi began his mu-
sical studies with his father, an amateur cellist and mathematics professor. 
He later continued his studies at the Budapest Academy where his talents 
drew praise from such luminaries as Johannes Brahms. Along with contem-
poraries Bartok and Kodaly, Dohnányi spread the influence of Hungarian 
music internationally at the turn of the twentieth century. His compositions, 
however, remained much more rooted in lyric nineteenth century romanti-
cism and classical forms that of his countrymen. 

Serenade has become an important staple of the string trio repertoire and 
an audience favorite. Soaring melodic lines, unexpected harmonic changes, 
and a virtuosic approach to string writing make this work something of a 
roller coaster ride. The five movements cover a wide emotional range, and 
vary in character. Dohnányi unifies the work by bringing the lyrical theme 
from the first movement back at the end of the Rondo, providing a satisfying 
conclusion to his Serenade.

~ Notes by Mark Elliot Bergman



A Prayer For Peace
Notes by the Composer, 2001

When great tragedies unfold…people react in individual manners.

I sat in shock watching the surreal story unfold on television. I watched 
along with much of the world as the Word Trade Center Towers burned and 
then collapsed.

I watched the flaming hole in the side of the Pentagon in horror. I saw thou-
sands of people die before my eyes.

I sat numb for a week, far from the United States, alone in my apartment in 
Oxford, where I had gone to compose a cello concerto. My mind was far 
from the concerto, far from music. I tried to put pen to paper but nothing 
happened.

It was after a week of numbness that my feelings found their voice…this 
composition…this prayer. Once I began composing it seemed to flow from 
my pen, as naturally as the feelings that surged through my body. It had to 
be born.

I offer this composition as my personal prayer…a prayer for a peaceful 
world…a world where there is no place for hatred or violence…a world in 
which religions recognize the overwhelming similarities that far overshadow 
their minor differences.

When great tragedies unfold…people react in individual manners. This is 
my reaction.

Shenandoah Suite
Notes by the Composer

I composed Shenandoah Suite in 2011 to commemorate the 75th Anniver-
sary of the founding of Shenandoah National Park. The great outdoors has 
always been an important part of my life. I grew up doing a lot of camping 
and whitewater rafting in my home state of Oregon. The value and beauty 
of the natural landscape is something I strive to pass on to my own children. 

Since moving to Virginia is 2003, my family has enjoyed the physical beauty 
of the Blue Ridge Mountains many times. When visiting a scenic place many 
people take visual pictures or snapshots. As a composer, I am often inspired 
to take a “sound” picture in my mind capturing something of the flavor of my 
experience. Each movement of this suite was inspired by a specific location 
within the park or some aspect of the park’s history.



White Oak Canyon is built on a series of musical “layers.” The composite 
sound represents the various, active levels of the natural floral canopy. The 
use of several unconventional performing techniques (tapping the instru-
ments with the hands and the wood of the bow) generate a “wooden” sound 
and allude to the trees and plant life abundant in this section of the park.

blooming most recklessly is a quote from Rilke’s Letters to a Young Poet. 
The book was recommended to me by one of my composition teachers, 
Richard Danielpour, and became an important artistic inspiration for me. In 
this movement, I tried to capture something of the frenetic energy of Spring 
within the park, with the landscape bursting with wildflowers and animals 
scurrying about. 

Arnold and the Duke (1935) was something of a thought experiment for me. 
The park was founded in 1935, and I tried to think about what was happen-
ing in contemporary music at that time. Two composers that I admire a great 
deal immediately came to mind. One was Arnold Schoenberg, the German 
atonal composer who codified the 12-tone system of pitch organization. The 
other was Edward “Duke” Ellington, who created extended jazz suites rich 
with emotion and meaning. I asked myself “what would happen if those two 
artists collaborated to write a string trio?” It was then that I conceived of a 
piece with the energy of a jazz combo and the harmonic organization of 12-
tone music. The result was this movement.

Big Meadow is an attempt to represent the vast, open meadow within the 
park with music. I chose to incorporate wide open intervals and ringing 
natural harmonics on all three stringed instruments. The result is designed to 
evoke a feeling of expanse and stillness.

Dark Hollow derives its title from a densely wooded section of the park. Like 
the first movement, I wanted to incorporate non-traditional “woody” sounds 
derived from tapping and scraping the instruments with different parts of the 
hands and the wooden end of the bow. Ideas presented in the inner three 
movements also come back, including the frenetic sixteenth notes (bloom-
ing most recklessly), driving pizzicato notes (Arnold and the Duke), and 
open harmonics (Big Meadow). 
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VIRGINIA VIRTUOSI

Devoted to challenging musical boundaries and engaging new audiences 
since 2005, Virginia Virtuosi performs innovative chamber music concerts 
throughout the mid-Atlantic. The trio won the 2008 Alumni Ventures award 
from Yale University for their work in expanding the audience and repertoire 
for live chamber music. Their innovative approach incorporating a diverse 
variety of musical influences lead the Fairfax Connection to describe the 
ensemble as “turning classical music cool.” Virginia Virtuosi frequently part-
ners with the Corcoran Gallery of Art, the Kennedy Center, Fairfax County 
Parks, and the American Federation of Musicians to present concerts in the 
Washington DC region. Virginia Virtuosi is deeply committed to education 
and outreach and maintains a very active performance schedule at schools 
and community centers. 
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